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Israeli Art in the Third Millennium explores the recent developments in the
practice of Israeli artists and the reception of their works in the international and
local arenas. The course investigates major exhibitions and art projects from the
last twenty years, from painting, video and installation-art to sound and
performance, all relating to some aspect of the social and cultural life in Israel. The
historical context of the changing political and social conditions in Israel of this
period will be given central role in our discussion. At the same time, the analytic
method of the course rests on unfolding the thematic and aesthetic roots of these
contemporary artworks, by going back to earlier chapters in the history of Israeli
and Jewish cultures. Each session in this seminar proposes an intersection between
an artwork, seen live in its museum setting, at the artist's studio or other public or
interactive space, and an archival research of a relevant cultural phenomenon by
which the artwork would be analyzed.

.01;7n NiNon

NT'N7 NXIN

:0'7210n '’ 0'01TIVO , NI 017 7V IN1I'02

N7V NIIAXND 0’0712 0XP NN NIYY! 11D 0'T'N7Nn (N'711X2 12yIry) 01170 DI'02
LT NIIAXN2 NINAA NIN'7 0"100'D1 0'NI7'2 070 12w NIINNND DIYN DYY 7¥

(%) nin>11 nivT

.01/;73 AXIINN NO'Y

10172 D'TIN'Z70 N*ON / D'NYI1 NNA'WA

SESSION 1 : Introduction

SESSION 2: Israeli art and the question of Israeli identity

SESSION 3: Israeli art and art in Israel since the second Intifada: spaces for display,
and the display of space

SESSION 4: Yael Bartana; Leah Bergstein and Early Hebrew Folk Dance

SESSION 5: Roee Rosen; Moshe Gershuni's Jewish symbolism; Hanoch Levin and
Israeli Satire

SESSION 6: Guy Ben-Ner; Uri Zohar and Israeli nonsense cinema,; Alexander
Granovksy
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SESSION 7: Sigalit Landau; Ezra Orion and landscape art; Itzhak Danziger and
nationalist conceptions of nature

SESSION 8: Sharif Waked; David Tartakover and critical visual communication;
Ze'ev Raban

SESSION 9: Zoya Cherkasski-Nnadi; Gershon Knispel and Israeli Social Realism;
Hebrew translators of Russian literary realism

SESSION 10: Yehudit Sassportas; Absalon and Mizrachi nomadism; Rujum EIHiri
SESSION 11: Anissa Ashkar; Adina Bar On and the marginality of Israeli
performance; Islamic Calligraphy in Palestine

SESSION 12: Ron Amir; Ya'akov Shofar and the Black Panthers; Khalil Ra'ad and
early Palestinian photography

SESSION 13: Gal Weinstein; Peter Merom and iconic photography; Rachel
Bluwstein's national poetry of doubt

SESSION 14: Jumana Emil Abboud; Pinchas Cohen Gan and actions on borders
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