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Roland Barthes, Mythologies (1957) [p'woj7 n'nai]
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Walter Benjamin, “Paris, the Capital of the 20th century”, in: Selected Writings, vol.
3:1935-1938, Harvard University Press, Cambridge, Massachusetts, 1996, 32-49.
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Andy Bennett, Reappraising “Counterculture”, in: Countercultures & Popular Music
(Farnham, Ashgate, 2014)

Umberto Eco, Apocalittici e integrati. Comunicazioni di massa e teorie della cultura
di massa (1977) / Apocalypse Postponed, ed. Robert Lumley (Bloomington 1994)
[Dn21 o'yo7]

George Crowder, Theories of Multiculturalism: An Introduction (Cambridge, USA,
[Dnna1 owog7] (2013
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David Forgacs (ed.), The Gramsci Reader. Selected Writings 1916-1935 (New York
2000)

Zygmunt G. Baranski, Robert Lumley (ed.), Culture and conflict in postwar Italy:
essays on mass and popular culture (New York 1990) [p'wvuj7 n'1nai]

Zygmunt G. Baranski, Rebecca J. West (eds.), The Cambridge Companion to Modern
Italian Culture (Cambridge 2001) [o'vuj7 n'naa]

René Goscinny, Albert Uderzo, Asterix the Gaul, trans. Anthea Bell, Derek
Hockridge, Hachette 2004.

Nicholas Hewitt (ed.), The Cambridge Companion to Modern French Culture
(Cambridge 2003) [p'yo7 0n2ai]

Riad Sattouf, The Arab of the Future. A Childhood in the Middle East 1978-1984,
2016

Giovanni Vacca, Music and Countercultures in Italy: the Neapolitan Scene, in:
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Countercultures & Popular Music (Farnham, Ashgate, 2014) [o'vu;7 b'1naa]
2010 ,2a71 NNt ni1d, 770X 'MI7Y DN ,210 7Y 17100 ,190 X172
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Jean-Luc Godard, Breathless (1960)

Federico Fellini, La dolce vita (1960)

Joann Sfar, Gainsbourg: A Heroic Life (2010)

Zerocalcare, Tear along the dotted line, Netflix Series (2021)
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