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Michel Foucault, "Las Meninas," from The Order of Things; an Archaeology of the
Human Sciences, Vintage Book Editions, 1970: 3-16

Svetlana Alpers, ‘Interpretation without Representation, or, The View of Las
Meninas’, Representations 1 (Feb. 1983), pp. 30-42

Snyder, Joel. "Las Meninas and the Mirror of the Prince," Critical Inquiry 11 (June
1985), pp. 539-572: read pp. 557-564 (you can skim the long beginning)

Alban K. Forcione, Majesty and Humanity: Kings and Their Doubles in the Political
Drama of the Spanish Golden Age, New Haven, 2009, pp. 1-8 (and notes 209-211)
Optional: Leo Steinberg, "Velazquez's Las Meninas," October 19 (Winter, 1981):
45-54.
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Simon Schama, ‘Perishable Commodities: Dutch Still Life Paintings and the “Empire
of Things””’, in J. Brewer and R. Porter, Consumption and the World of Goods,
London, 1993, pp. 478-488 and plates 23.1-23.14

Elizabeth Honig, ‘Making Sense of Things’, RES. Anthropology and Aesthetics 34
(Fall 1998), 166-183.

Julie Hochstrasser, Still Life and Trade in the Dutch Golden Age, New Haven, 2007,
pp. 1-9, 265-275.

C. Houghton, ‘This Was Tomorrow: Pieter Aertsen’s “Meat Stall” as Contemporary
Art’, The Art Bulletin 86:2 (June 2004), pp. 277-300
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Erwin Panofsky, "Iconography and Iconology: an introduction to the study of
Renaissance art," in Meaning in the Visual Arts, New York, 1955, 26-40.
Svetlana Alpers, ‘Is art history?’, Daedalus 1 (1977), 1-13

Michael Baxandall, ‘Pictures and Ideas: Chardin’s A Lady Taking Tea’, in his
Patterns of Intention, New Haven, 1987, pp. 74-104
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Patricia Fortini Brown, Venetian Narrative Painting in the Age of Carpaccio, New
Haven, 1988, pp. 1-4 (middle), 79-86, 125-132, 156-164 (without 157)
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Thomas Crow, “The Oath of the Horatii in 1785, Painting and pre-Revolutionary
Radicalism in France,” Art History 1:4 (December 1978): 424-471 (reading
instructions: skip 444-447 on Beaumarchais, skim 452-455 on David’s biography,
and stop on 461 before Brutus)
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Joan Landes, ‘Republican Bodies’, in Women and the Public Sphere in the Age of
the French Revolution, Ithaca, 1988, pp. 152-158 (and notes pp. 243-4)
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Ewa Lajer-Burchart, ‘David’s Sabine Women: Body, Gender, and Republican Culture
under the Directory’, Art History 14:3 (September 1991), pp. 397-424 (+ notes)
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D. Kriz, ‘Marketing Mulatresses in the Paintings and Prints of Agostino Brunias’, in F.
Nussbaum (ed.), The Global Eighteenth Century, Baltimore, 2003, pp. 195-210 (and
notes 351-353)

D. G. Grigsby, Extremities: Painting Empire in Post-Revolutionary France, New
Haven, 2002, pp. 9-57 (and notes 319-329); skim 23- top of 27
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T. J. Clark, The Painting of Modern Life, Princeton, revised edition, 1999, pp. 23-78:
“The View from Notre Dame”
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Griselda Pollock, ‘Modernity and the Spaces of Femininity’, in her Vision and
Difference: Femininity, Feminism and the Histories of Art, London, 1988, pp. 50-79,
notes 205-209 (skim 79-90)

Linda Nochlin, "Morisot's Wet Nurse: The Construction of Work and Leisure in
Impressionist Painting", in her Women, Art, and Power and Other Essays, New York,
1988, pp. 37-56 [IN THIS PDF THE PAGES ARE NOT IN ORDER (AT THE BEGINNING)]
Anne Higonnet, Pictures of Innocence: The History and Crisis of Ideal Childhood,
London, 1998, pp. 15-30 (and notes p. 227)
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