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La vie et la passion de Jésus Christ, dir. Ferdinand Zecca, France, 1903.
From the Manger to the Cross, dir. Sidney Olcott, U.S.A., 1912
Intolerance, dir. D.W. Griffith, U.S.A., 1916.
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Ben Hur, dir. William Wyler, U.S.A., 1959;
King of Kings, dir. Nicholas Ray, U.S.A., 1961;
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The Greatest Story Ever Told, dir. George Stevens, U.S.A., 1965.
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Accattone, dir. Pier Paolo Pasolini, Italia, 1961.
Sopraluoghi in Palestina, dir. Pier Paolo Pasolini, Italia, 1965.
Il vangelo secondo Matteo, dir. Pier Paolo Pasolini, Italia, 1964.
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Jesus Christ Super Star, dir. Norman Jewison, U.S.A., 1973.
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Life of Brian, dir. Terry Jones, U.K., 1979.
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The Last Temptation of Christ, dir. Martin Scorcese, U.S.A., 1988.
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The Passion of the Christ, dir. Mel Gibson, U.S.A., 2004.
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