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August Strindberg: To Damascus

Frank Wedekind: 2'axn 1iynn

Oskar Kokoschka: Murderer Hope of Womankind
Walter Hasenclever: The Son

Georg Kaiser: From Morn to Midnight

Ernst Toller: Transformation
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The Cabinet of Dr. Caligari. Robert Wiene. 1920.

Nosferatu. Friedrich Murnau. 1922.
The Hands of Orlac. Robert Wiene. 1924.

Metropolis. Fritz Lang. 1926.
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