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Course/Module description:

The course offers a study of basic concepts and work processes in community
theatre. It consists of a theoretical component and workshop exercises: The
theoretical part will explore manifestations of community-based theatre and
performance, in Israel and abroad, in light of critical theories dealing with body,
identity and disability. The workshop exercises will focus on theatre games fit for
working with non-actors, and on the manner in which 'life stories' can be
dramaturgically transformed into a community performance that articulates the
story of a group-community-society. The course will also include, as much as
possible, encounters with activists and practitioners whose work demonstrates art
as a tailwind for personal and social processes.

*The course will also include off-campus encounters [subject to change]

Course/Module aims:

- Acquaintance with community theatre as a practice that combines art with social
action
- Associating processes of theatre and performance in the community with its
inherent socio-cultural narratives.
- Introduction to basic concepts in critical thinking about disability
- Experiencing theatre exercises/performative actions suitable for working with non-
actors

Learning outcomes - On successful completion of this module, students should be
able to:

- Critically analyze a theatrical community-based performance
- Submit a short theatrical/performative exercise based on the course topics

Attendance requirements(%):
Attendance and active participation in at least 80% of the lessons [any absence
must be justified]

Teaching arrangement and method of instruction: - Lecture, observation, and class
discussion

- Theatre games and exercises

- Encounters with social activists and practitioners [if possible]

- Off-campus meetings [subject to change]
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Course/Module Content:
a. Introduction: Community theatre and performance
b. Selected examples of community theatre in Israel and abroad,
c. Basic concepts in disability studies related to Disability Performance
d. Challenges and issues in work processes in Community theatre and performance
e. Theatrical work with non-actors
f. From performance of everyday life to a theatrical performance in the community
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* Boal, Augusto, Games for Actors and Non-Actors [Second Edition], Trans.: Adrian
Jackson (London and New York: Routledge, 2003), pp. 277-287.
* Cameron, Colin. "Chapter 2: Further Towards an Affirmation Model" in: Disability
Studies: Emerging insights and perspectives, Thomas Campbell, Fernando Fontes,
Laura Hemingway, Armineh Soorenian and Chris Till, eds. (Leeds: University of
Leeds Press, 2008).
* Hadley, Bree, Disability, Public Space Performance and Spectatorship:
Unconscious performers (Basingstoke and New York: Palgrave Macmillan, 2014), pp.
1-33.
* Linton, Simi, Claiming Disability: Knowledge and identity (New York and London:
New York University Press, 1998), pp. 77-92.
* Prentki, Tim and Preston, Sheila, “Applied Theatre: An introduction” in: The
Applied Theatre Reader (London and New York: Routledge, 2009), Tim Prentki and
Sheila Preston eds., pp. 9-15.
» Sandahl Carrie, “From the streets to the stage: disability and the performing arts”,
PMLA 120 (2) (2005), pp. 620-624.
» Sandahl, Carrie, “Disability Arts” in: Encyclopedia of Disability (Thousand Oaks:
Sage Publications, 2006), pp. 406-407.
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* Schechner, Richard, Performance Studies: An introduction (London and New York,
2002), pp. 124-129, 151-156.

» Thompson, James and Schechner, Richard, “Why social theatre?” The Drama
Review (TDR) 48(3) 2004, pp. 11-16.

* Van Erven, Eugene, Community Theatre: Global perspectives (London and New
York: Routledge, 2001), pp. 1-13, 243-260.

Additional Reading Material:

12170N'N '70N 117100 'N22 D'0ITIOOI DNOXN [NOXN" , 01N , 17001 109,07, N, [I7N *
.41-51 'ny ,(2006 'a13) 10 10100 a7 Iy " Q7Y 719'00 NXI271

.15-23 'ny ,(1986 ,n'Tin'n ni1210n :0'7¥1) N'7'071 INOX'N ,'01" 197X *

(1983 ,11n17 :0'7W10Y) 'M7'0j70 [INON'NN 'O ,1OT7N ®

.(2006 ,1X7 AXXIN DTID :N9'N) NN7'X XA ATIX N7 TV ,N'NAI7Y ,17071 °

.(1983 ,0'5w1 :2'aX-7N) NNA'0O, NN LN *

.91-103 'ny ,(2010) 1 nnosn ,"nimMiyn" ,TAX 207 ®

.191-201 'ny ,(2001) |x>on ,"170x2 n'TI'a 7w n'1ann nnxat ,n7ny i e

,711 :2aN-7n) 782 NiwA 7v 0j7'0'7190 7Y ?'0n NMIAIN-11, 0T, 203W100, 010 e
2005).

.26-30 'ny ,(2002) 9 jnhoxmn ,"?nrn nrnnn ' 7v" ,nm7ziy ,0'a7x-17 ¢

(1992 ,v'o1x :2'AN-7N) N N2 - 'M7'07 [INOXN 72 NVY ,[IVAY 17 *

[INONM2 NUONT7 0nO7wN 70T 7Y 0'7ON0N PN, 7TXTV7" 17091 ,110 DVI NIVIN N1OY-'NITN *
.34-37 'ny ,(2002) 9 jnoxn ,"m7n7

.69-77 'ny ,(1975) 65-64 nna,"'qor 7nix' :n7'nj71 [INOX'N" ,0'XI17 ,17'10 *

WX 7X'122 ;010 ,NYT7 (1X10 ] nernn niTzin ' ovnn 7y nidnl n'min’z niornt ,7em L1719 e
.91-108 'ny ,(1996 ,TniXNN YI2'70 :2'AN-7N)

.(1981 ,v1on :0'7wiNY) ,0'N2ITA 7V NAATO ,17IXD ,N11"19 ©

[AT12 NIXI (0PN 172 10N ,'NI2AN-1212'N 73D [NOXT (N'NVY NN, 7X0'M , 01197 *
.(2003 ,nTON ,NXXIN DI7N [I'Y X77)

,(2015 ,21701 :2'2ax-7n) 'DONX' 7w DUNIIYZN DAIXY (DTN 7Y ,N1Y , 00191 'Ry ,NNi7 ®
.195-216 'ny

.(2007 ,7n7> :0'7wiNY) 7Xw2 NINT 0w [INOXN'D AVIT72aY DITY ,N27,11771-1127017 °

* Barba, Eugenio and Savarese, Nicola, A Dictionary of Theatre Anthropology: The
secret art of the performer (New York and London: Routledge, 1991).

» Barker, Clive, Theater Games (New York: Drama Book Specialists, 1977).

* Boal, Augusto, Games for Actors and Non-Actors [Second Edition], Trans.: Adrian
Jackson (London and New York: Routledge, 2003).

* Boal, Augusto, Theatre of the Oppressed, Trans.: Charles A. and Maria-Odilia Leal
McBride and Emily Fryer (London: Pluto Press, 1979 [2008]).

» Butler, Judith, "Performative Acts and Gender Constitution: An essay in
phenomenology and feminist theory", Theatre Journal 40(4) (1988), pp. 519-531.

* Cohen-Cruz, Jan and Schutzman, Mady, eds., A Boal Companion: Dialgues on
theatre and cultural politics, (New York and London: Routledge, 2006).

» Conroy, Colette (ed and introd ),"On Disability: Creative Tensions in Applied
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Theatre",Research in Drama Education 14(1) (2009), pp. 1-163.

* Finkelstein, Vic and Morrison, Elspeth, "Broken Arts and Cultural Repair: The role
of culture in the empowerment of disabled people" in: Disabling Barriers - Enabling
Environments, John Swain, Vic Finkelstein, Sally French and Mike Oliver, eds.
(London: Sage Publications and Open University, 1993). pp. 1-7.

* Hagen, Uta, Respect for Acting, (New York: Macmillan, 1973).

* Hall, Stuart, “The Spectacle of the "Other’” in: Representation: Cultural
representations and signifying practices, Stuart Hall, ed. (London: Sage, 1997), pp.
223-279.

» Kershaw, Baz, “Performance, community, culture” in: The Community
Performance Reader (London and New York: Routledge, 2007), Petra Kuppers and
Gwen Robertson eds., pp. 77-96.

» Kudlick, Catherine J., “Disability History: Why we need another ‘Other’”, American
Historical Review 108(3) (2003), pp. 763-793.

* Kuppers, Petra and Robertson, Gwen, eds., The Community Performance Reader
(London and New York: Routledge, 2007).

* Kuppers, Petra, Community Performance: An introduction (London and New York:
Routledge, 2007).

* Kuppers, Petra, Disability and Contemporary Performance: Bodies on edge (New
York and London: Routledge, 2003).

* Longmore, Paul K., "The Second Phase: From disability rights to disability culture"
in: Why | Burned My Book and Other Essays on Disability (Philadelphia: Temple
University Press, 2003), pp. 215-224.

* Lev-Aladgem, Shulamith, Theatre in Co-Communities: Articulating power
(Basingstoke and New York: Palgrave Macmillan, 2010).

» Moraly, Jean-Bernard, "Katamon et le Théatre: Une nouvelle formule de théatre
politique", Sillages 4 (1981), pp. 116-122.

» Sandahl, Carrie and Auslander, Philip, Bodies in Commotion: Disability &
Performance (Ann Arbor: University of Michigan Press, 2005).

* Spolin, Viola, Theater Games For The Classroom: A teacher's handbook (lllinois:
Northwestern University Prss, 1986).

* Spolin, Viola, Improvisation for the Theater [Third edition] (lllinois: Northwestern
University Prss, 1999).

« Thompson, James, Applied Theatre Bewilderment and Beyond (Bern: Peter Lang
AG, European Academic Publishers, 2006 [2003]), pp. 13-24.

* Van Erven, Eugene, Community Theatre: Global perspectives (London and New
York: Routledge, 2001).

Course/Module evaluation:

End of year written/oral examination 0 %
Presentation 0 %

Participation in Tutorials 0 %

Project work 30 %

Assignments 0 %
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Reports 0 %
Research project 0 %
Quizzes 0 %
Other 70 %
Attendance, involvement and active partic

Additional information:
Some of the lessons will take place off-campus [subject to change] Accordingly,

there should be some flexibility in the scheduling of the course, also considering
travel times and access to sites outside the university.
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