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From Morn to Midnight. Karl-Heinz Martin
The Cabinet of Dr. Caligari. Robert Wiene
M. Fritz Lang

Metropolis. Fritz Lang
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The Third Man. Carol Reed
Detour. Edgar G. Ulmer

The Killers. Robert Siodmak
Scarlet Street. Fritz Lang

The Big Sleep. Howard Hawks
Double Indemnity. Billy Wilder
Sunset Boulevard. Billy Wilder
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