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Course/Module description:

This course presents an overview of the theatrical languages of the most
importatnt European directors from the 19th century to the mid-20th century. The
course also deals with the interaction between theoretical approaches and practical
work on the stage. The course will combine an historical approach with a
comparative analytical approach which will try to see the different theories of
directing as options of creating parallel performative languages that function
according to different laws of the text. Among the important directors to be
discussed in the course: Antoine, Stanislavsky, Wagner, Meyerhold, Brecht and
Artaud.

Course/Module aims:
Gaining knowledge of the historical development of modern approaches to
directing and acting and the performance languages of the modern stage.

Learning outcomes - On successful completion of this module, students should be
able to:

By the end of the course the students will be able to: differentiate between
different styles of directing and acting and to connect between these styles and the
corresponding theoretical approaches that guide them. They will also be able to
make learned use of the basic terms of the modern languages of directing and
acting.

Attendance requirements(%):
80% - Attendance is required

Teaching arrangement and method of instruction: Lecture and laboratory study
course. The teaching will combine frontal classes with examples using video in
class. The students will read the listed articles in preparation for the class. Also,
occasionally, students will be asked to watch scenes on video as preparation for the
class discussion.It will be possible to present a short practical directing exercise as a
part of the final assignment (30% of final grade). Details about the practical
directing assignment will be presented during the semester. The practical exercise
will be presented in the last week of the term.

Course/Module Content:
1) Neo-classical and romantic theatre. 2) The naturalistic theatre. 3) The
Stanislavsky system. 4) Wagner and the symbolist theatre. 5) Meyerhold and the
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theatrical theatre. 6) Brecht and epic theatre. 7) Artaud and holy theatre. 8)
Postmodern theatre and performance art.

Required Reading:

Basic reading list:

1) Neo-classical and romantic theatre:

.(19-35 'ny ,owuj7) ,1983 ,2'ax-7n ,j712 N2'aX .0, [j7NWN Oj71T19 ,NTTIT-"'N

-'a
Johan Wolfgang von Goethe, “Rules for Actors”, in Toby Cole and Helen Krich Chinoy
(ed.), Actors on Acting: The Theories Techniques and Practices of the World’s Great
Actors Told in Their Own Words, New York, 1970, 269-276.

2)The naturalistic theatre:

nINIAN - N\ TN AN Ta L, (7)71Y) Tan nn 0071101 (NON'D NXA77" ,R7IT 7N - 'X

.308 ,1976 ,12 nn1 ,ninizni

naTmn NN T L, (1Y) Tan . ttweinn (NoXN'a ApTNN 7Nnpnn nanax" ,XI0IX NTIN - ']
.309-310 ,nixiani niNizn -

-"a
Andre Antoine, “Behind the Fourth Wall”, in Toby Cole and Helen Krich Chinoy (ed.),
Directors on Directing: A Sourcebook of the Modern Theatre, Indianapolis, 1963,
89-102.

3) The Stanislavsky system:

[nann" , 0w 04719 2) .1966 ,X"n ,mmxy 7y [;7nwn NTI2Y 170170200 ['0I0017 - 'N
(7-36 'ny "mmx xin znwn mn' " iwNn

nNzn - TN anTn (1Y) Tan . na Lt axen ninn 7n" 1702701200 0100217 - 2

.329-332 ,niNIani

4) Stanislavsky's heirs: X' - 1122’ 2121021, "n'mnin y'an> n71ys7", 1na n. 1an (311v), nn1Tn
.335-337 ,nuxiani ninizn - ' TINN

-"

Michael Chekhov, "The Psychological Gesture", in Toby Cole and Helen Krich Chinoy
(ed.), Actors on Acting: The Theories Techniques and Practices of the World’s Great
Actors Told in Their Own Words, New York, 1970, 518-523.

-1

Krasner, David, "Strasberg, Adler and Meisner: Method Acting", in Alison Hodge
(ed.), Twentieth Century Actor Training, London: Routledge, 2000, 129-150.

5) The symbolist theatre:

.185-204 ,1988 ,0y-1ux ,X"n ,[nOXMI ANT,MUX LT N2, wnan”  miIN [1-'N

-"1
Adolphe Appia, “Light and Space”, in Cole and Chinoy (ed.), Directors on Directing,
138-146.

-
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E. Gordon Craig, “The Art of the Theatre, The First Dialogue”, in Eric Bentley (ed.),
The Theory of the Modern Stage, London: 1968, 1976, 113-137.

6) Meyerhold and the theatrical theatre:

-'wN

Vsevolod Meyerhold, “The Stylized Theatre”, in Meyerhold on Theatre, tr. and ed. E.
Braun, London, 1969 (1991), 58-64.

-"1

Mel Gordon, “Meyerhold’s Biomechanics”, in Phillip Zarilli (ed.) Acting
(Re)considered, London, 1995, 85-107.

7)Brecht and epic theatre:

L1701 NINIAA - DTN AN Ta L, (771Y) Tan .n ina," 010 0j79x" ,0312 771002 - 'N
340-346.

-'a

Bertold Brecht, “The Modern Theatre is the Epic Theatre”, in Brecht on Theatre: The
Development of an Aesthetic, ed. and tr. J. Willett, London, 1964, 33-42.

-1

Augusto Boal, “Forum Theatre”, in Phillip Zarilli (ed.) Acting (Re)considered, London,
1995, 251-261.

8) Artaud and ritual theatre:

joxm" "nomn ninx'7 yizn" - 0719 1) 1995 ,X"n ,17'921 [INOX'NN 10X [2I0IN - 'N
(97-110 ,81-90 'ny ,"/1lwx1 009N - NINIOXNN

.10-15,1970 yy7 ,47 ,nna,"ayn noxmnmn 1ay7" 70210 ' - 'a

(0n2a1 o'woj7) L1991 ,X"n ,NT-7X Q0P DI72 (N'X AN, 70 7700 ,7172 109 - 'a

9) Postmodern theatre and peformance art:

-'wN

Michael Kirby, “On Acting and Not-Acting”, in Phillip Zarilli (ed.) Acting
(Re)considered, London, 1995, 43-58.

-"

Phillip Auslander, “Task and Vision: Willem Defoe in LSD”, in Phillip Zarilli (ed.)
Acting (Re)considered, London, 1995, 305-312.

2012 ,TnIXNN Y1270 NXRXIN (X"N,V9INnn NIINX 7Y - TN 1271 NIX'XND ,N19Y DTN - 'a
(0'7n211 D'wo;7)

Additional Reading Material:
Recommended secondary bibliography:

2006 ,n12ayn n0'012IND DIAN NXNXNIN (07w ,'¥N'A OV 11T 'NTNN , 0172 Nin71
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.1991 ,ny-ux :X"n 70 7700, 71702 10'9
.1954 ,hT1on :X"Nn ,nnnxa "n,' 70270200 ['0I00I7

-7n,0'7'2701 NN 702101121 210'Y , 17027000 :[7NWNN NIIAXT NIV VI7Y ,[NT79 Nin721
.2011 ,0M7Nn/q0XI X190 :2'aN

1969 ,12177'Y 7X7x2 :X"N ,'OND [INOXNN 7V Nj7'0N0OXNND 7V ,(N19Y) 1717719 [IVTA

Phillip Auslander, From Acting to Performance: Essays in Modernism and
Postmodernism, London, 1997.

Eric Bentley (ed.), The Theory of the Modern Stage, London, 1968(1992).

Edward Braun, The Director and the Stage: From Naturalism to Grotowski, London,
1982.*

Colin Counsell, Signs of Performance: An Introduction to Twentieth Century Theatre,
London, 1996.*

Maria M. Delgado & Paul Heritage (ed.), In Contact With the Gods? Directors Talk
Theatre, Manchester, 1996.

Robert Gordon, The Purpose of Playing: Modern Acting Theories in Perspective, Ann
Arbor, 2006.*

W.A. Gregory, The Director: A Guide to Modern Theater Practice, New York, 1968.
Alison Hodge (ed.), Twentieth Century Actor Training, London and New York, 2000.*
Christopher Innes, Avant-Garde Theatre 1892-1992, London, 1993.

David Richard Jones, Great Directors at Work, Berkeley, 1986.

Kaye, Nick, Postmodernism and Performance, Basingstoke, 1994.

E.T. Kirby, Total Theatre: A Critical Anthology, New York, 1969.

Samuel Lewis Leiter, From Stanislavsky to Barrault: Representative Directors of the
European Stage, Westport, 1991.

Shomit Mitter, Systems of Rehearsal: Stanislavsky, Brecht, Grotowski and Brook,
London, 1992.*

James Roose-Evans, Experimental Theatre from Stanislavsky to Peter Brook,
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London, 1989.*
Richard Schechner, Performance Theory, London, 1988.

Rebecca Schneider and Gabrielle Cody (ed.), Re:direction - A Theoretical and
Practical Guide, London, 2002.

J.L. Styan, Modern Drama in Theory and Practice (3 vol.), Cambridge, 1981.*

Don Taylor, Directing Plays, London, 1996.

Phillip Zarilli (ed.), Acting (Re)considered, London, 1995.

0'71>' [>71,07172 TR71Y 0'XNAN 7¥ N'wynin NTIAYn ‘217 n2ivn n2N1i 0N1 vy 0'1950*
.1{7'0j7197 NN ['2 1AYN2 02"IYyNAN O'TA7NN NN TNI'MA Y'Yyn7

/7112 .71"1902 072 DNA (ITIY O'XNAN 7V NN'wIN NN D'TTIA O'XN1 7Y 0’27 0190 D!
D902 [MY7 Y7011 TNi'Ma (12NN X71 XWI1D 117) 'XN2n DY NNN YI9'N 1T 7V DNIN XIXN7
.Innes Christopher n>ya Perspective in Directors naTonn

Course/Module evaluation:
End of year written/oral examination 90 %
Presentation 0 %
Participation in Tutorials 10 %
Project work 0 %
Assignments 0 %
Reports 0 %
Research project 0 %
Quizzes 0 %
Other 0 %

Additional information:
It will be possible to present a short practical directing exercise as a part of the
final assignment (30% of final grade). Details about the practical assignment will be

presented during the semester. The practical exercise will be presented in the last
week of the term.
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