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Syllabus
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HU Credits: 4

Degree/Cycle: 2nd degree (Master)

Responsible Department: European forum

Academic year: 0

Semester: Yearly

Teaching Languages: Hebrew

Campus: Mt. Scopus

Course/Module Coordinator: Dr Nourit Melcer Padon, Dr Alex Kerner

Coordinator Email: pudpud@zahav.net.il

Coordinator Office Hours: by appointment
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Teaching Staff:
Dr. Nourit Melcer-Pado
Dr. Avraham Kerner

Course/Module description:

In this course we will travel back in time to the beginning of the 16th century and
its influences, and follow the main historical, social and cultural upheavals Europe
was to undergo in the next centuries..

We will map causes and try to understand the effects of discoveries, scientific,
industrial and political revolutions, and answer fascinating questions such as: what
connections can one make between Darwin and Gustav Klimt? How can one draw
light? What did Freud really say? From the era of colonization, through the bleak
years of the two World Wars to the unification of Europe, we will examine how we
are still affected today from intellectual and philosophical trends that have shaped
our world.

Course/Module aims:
acquiaintance with the political and cultural background of Europe since the early
modern period and until the unification of the continent.

Learning outcomes - On successful completion of this module, students should be
able to:

acquiaintance with the political and cultural background of Europe since the early
modern period and until the unification of the continent.

Attendance requirements(%):
80

Teaching arrangement and method of instruction: frontal lessons< discussions,
looking at pictures and film extracts and listening to extracts of musical pieces

Course/Module Content:
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nwn
H. Holbein, “The Ambassadors” (painting); Pico della Mirandola, “De Hominis
Dignitate”; Michel de Montaigne, “Des Cannibales”; José de Acosta, “Historia
Natural y Moral de las Indias” niniizn

‘on uyw 2

1N 23.10.13

NV [IUNID '7NX1171i70 [T'VYA - N'7aN00 NIYyon

70" ;n7M9N 191N )UNT7 0172101190 NIY0N ;NI'7aN0 [TV 21V N'9INAN 071V NE'ON
JUPIIND NIT7IN2A '91VNA [T'VA VWX IN0NAN 7V 'Xr71171 ;0'T'7'0 DY ©2a5n0 ;¥ TNN D71V
NN Xy

Columbus, “Letter to Santangel”; Bartolomé de las Casas,(various texts); Gonzalo
Fernandez de Oviedo (misc.); Eanes Gomes de Azurara (misc.); ninizn

‘on uyw 3

7N 30.10.13

NVI1 N'YTNAN 1297N0n
J7X0 710 NNRIY7 Yyao 7in ;M naana Tyt ni7'0i7197 ANIXMA Ny TAN 12NN NIIX1 Y
91j7070n ,0TXN QIa 17N ,NMI0IXI7H NO'WA - NITOIA NPINNONA | [I'MI NIXTAIT70[7

nawn 'xwi1 D1 1o XN ,'7' X100 , Y1217, 91i70007'01
Galileo Galilei (various); Descartes, "Discours de la méthode" niizn

‘on uyw 4

1wn 11.13.6

xvi1 18-n nxnn nipsnn

129111 1V NOIY ;N7 1AXN 12911 ;V'72IXN 12911 ;0'71'XI0'001I7 711 DI'OI7I0AN
nwn \xvi
Rousseau, “Du Contract Social”; "United States Declaration of Independence "
ninizn

‘on nyw 5

7wn 13.11.13
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NIWN 'XYI1 .01’ 'N9IXN 129NN NOIY .1295nn 7v "ornn urnn" [ nrionsnn
"Déclaration des droits de I'homme et du citoyen" ; Abd EI-Rahman al-Jabarati,
“Napoleon in Egypt”; ninij7n
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Charles Dickens, from A Tale of Two cities; Honore de Balzac, from Le Colonel
Chabert; Tolstoy's War and Peace; paintings by Jacques-Louis David; Michel
Foucault, from Discipline and Punish. ninijzn

‘on w7

1wwn27.11.13

NVI1 Nj7'011110 ,NNININ NN

0IXINI IN2 L1011 VIXN7 NI2A7VY2

;N'72721 N'0'719 NA'wNI Nj7'012100 JNYTINA ' OP7XIT2A'TINI 077127 ['W2A00 OTNND
Mwn ‘Xl 20'77' NITAN

Poems by Blake, Wordsworth and Byron; Wordsworth & Coleridge: Preface to Lyrical
Ballads; The Grimm Brothers, Andersen and Bruno Bettelheim; ninijzn

‘on uyw 8

1wn 12.13.4

NVI1 YON NITiNNI 0'71N71 NINI7N

NNNN QIO 7V N1N7 Y71 020 [T NUNYA D798 'NO9IX ('MT1 N'7IN20 171X
INWID ;XTI (10212 9"y DTN 7V I'MNIi70n ;Nj7'19X 7v "nn'7an" -1 0117 onaron (19-n
nwn

Chateaubriand’s Atala; Joseph Conrad, from Heart of Darkness and Lord Jim; From
Bergson's Creative Evolution to Darwin's The Origins of Specie; Historical novels
ninizn

‘on wyw 9
1wwn11.12.13
NVI1 N'NUYYNN N129n0NNn
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NI'SI0I7'S NININ NN'AY ;NI'NI2N NID7WNA Y 121700 ;P0I1721XA 71T ;N'1D1A1 71712 NI7'0N
nawn 'Xwi1 .(Dro>1n ,'910IX Dr7X'X10 ,01'70'97)
Charlie Chaplin “Modern Times”; Charles Dickens, “Hard Times”, Adam Smith, “The
Wealth of Nations”; John Stuart Mill, “On the Subjection of Women” ninijzn

‘on uyw 10

1wwn 18.12.13
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From Beaudelaire Beauty, Fashion and Happiness, and Les fleurs du mal; From
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Nietzsche, Kierkegaard; Ibsen, short story by Chekhov; Maupassant; Walter
Benjamin, Roland Barthes and Susan Sontag on photography; ninijzn

‘onuyw 1l
1N 25.12.13
NVI2 DTN NIMINTN
N19171'X 21YN2 N'AIXT7 NINIYNNA ;NINXINIG (1815) nai nTwi ;[ 1"iTn 07171002173 NIMINTN
90NN Y7 JNNINND NXIA701 NOWN ,N9WNn 7V 0770 ;NTINN NIAINTA NITIO! ;121021
70N TIN'X ;AN TIN'x ;M Dmyn 2axX" [ Nni'07n 17X DIN70 NITA NN'AXIN'T1900
nwn \xXvil
Karl Renner; Ernest Renan; Johan Gottlieb Fichte; Giuseppe Mazzini ninijzn

‘on yw 12

1wwn 1.14.1

XY 70vTN Ni1aia

NN ‘XY NYTN N2'wNi DP-0IFA "N 201202 0D"N TNYY7 N17X1 TX'D (N'N12N 'ND 0TXN
From Marx and Engels The Communist Manifesto; Zola: “|'accuse!” and Dreyfus
affair; the social novel: Hardy, Doestoevsky, Verne; Carlysle; from Gustave Le Bon,
The Crowd: A Study of The Popular Mind; Michel de Certeau, The Practice of
Everyday Life; Epistolary genre; Daumier, Millet ninij7n

‘on uyw 13

1 wwn 1.14.8

NWI1 I'NI2j7V21 IWN '7X117170 [T'VN
J'N[7M9X7 ynn® JITIin NN (19X NIAvINMN [TAX NI2j7V2 N'72I80 NY7X1171i70 NIOYSNNN
ninnsnna 0'j719 'wx1 .Herero-n 7v oyn nx1 ;0120 NIAN7N ;122171 7'A72 ;['7712 NT'VI
-IN1,'7X"12171j7-00190 [T'VA ,071YN NAN7AQ YNX7 NIMI7170 NI719N0 ;1 T120 NIAYIn

NN 'XwI1 .0017X12171i7
James Mill; Thomas Macauly; Theodor Waitz, Ernest Renan. ninizn

‘on yw 14

1wwn 15.1.14

NVI1 NOIVNT7 Ny nj719X 10X7'9 TVI Negritude - n

1'19:11270 7Y NN nwa'n nyswinl ;NINYN N2'N20 7Y NN7'NN TN DX N TNN 07198
mwn 'xwi "anxn" 7y

Rene Maran: Batouala Senghor: poems; Franz Fanon; Gide; La Sapologie; Picasso,
Matisse; Immigration then and now ninizn

'3 200nNn0o
‘on wyw 15
1wwn 19.2.14
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La Belle Epoque xwvin
NN 'XYI1 AX19 , 719,020, [IT7 (NTINA 1Va 7Y Nnniio
Georg Simmel, from The Metropolis and Mental Life;
Art Nouveau, The Eiffel Tower at Paris World Fair & Haussmann; Gaudi, Klimt;
Walter Benjamin, "Paris, Capital of the Nineteenth Century" ninizn

‘on wyw 16
1NN 26.2.14
xwi1 20-n1 19-n nixnn 7v Ni7iTan niNann - AyIinN1 NiIYIax
7v D'w 0210 ;20-n Axnnl 19-n axNA 7v NI7iTan NINANY7 Ni2'ol Y71 ;nYIana XY 0DTNN
nIwn 1XwI1 NN
J'9uTann neynt , one na;tonannn® , T7xar a0 (1170 0'7X) DP0INI71T D010 W07
Isabel Allende, Ines del Alma Mia ninizn

‘on uyw 17
1 wn 3.14.5
Xwi1 nnio "naan"7 oyznn7 nanann
INVID 101190 1IND XD 12D ;Dw TN N'210In 7Y OTXA w91 INNNA INYIY ' 7Y Di7INN
nwn
Luigi Pirandello, “L'altro figlio” and Taviani brothers' “Kaos”; Sigmund Freud, Carl
Jung; Kafka; Italo Svevo,; James Joyce; Virginia Woolf ninijzn

‘on uyw 18
1wwn 12.3.14

NVII NYTN - N2 D71Vyn 7D

Nawn 'XwI1 0"NIrni 0"710X'N niaroal Garde Avant ;1 Timn (T'va nna 07iyn 72

Edward Craig, Alfred Jarry, Jean Genet, W. B. Yeats, from Antonin Artaud's Theater
and Cruelty; Brecht; Beckett; Fernando Pessoa,

Hugo Ball, Marcel Janco, Hans Richter, Marcel Duchamp, Max Ernst, Dali, Mird, Arp,
Magritte, Paul Klee, Derain; Stravinsky, Ravel, Puccini, Rachmaninoff ninijzn

‘on yw 19

1wn 19.3.14

NVI1 XD DX 0NN

NIYnN 'XYI1 D7MI'0190;7X ,0'1'0191'X VOI9 ,0rI'019'X 7NIYAY 1WX7 [N TXD
Rimbaud, Apolinaire, Oscar Wilde's poem and its expression in painting; Matisse,
Monet, Sisley, Renoir, Pissarro, Rodin, Degas, Toulouse Lautrec, Seurat, Signac,
Much, Beardsley, Klimt; ninizn

‘on nyw 20
1xNn 26.3.14
NXVI1 1Tann 'on‘a ninimn - 1117 1212
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NIMN7ni NMPYYNN N29000 Y71 7Y QRN TAYNAL NIAND ;AN TAYA NIT7IN X7
or'7x11717 ,17aA0 'ON' NP102 719'07 NI2IY NS00 NIYA ;NI'O0' 119100 NYIIN ;071VN
1IN NP1 TN

Genesis, Aristotle, documentary films (Emily Davison) ninijzn

‘'on uyw 21

1NN 4.14.2

NVI1 1IN XID DAY NN

We are one, and we are diverse. Half of us are not like the other half. Woman, a
different human being, a gate to human diversity, which is a main part of what we
experience, of what we deal with. Aside from women, we must come to recognize
many “others.” xwi1 niwn

From Mary Shelley and Emily Bronte to Virginia Woolf and Helene Cixous; J.P. Sartre
and Simone de Beauvoir; ninizn

‘'on Wy 22

1wn 30.4.14

NVI1 '7[7'0110 IXN10I'N
,(NI'7an) NN Nj7'010 ,NIBIX (NIAXYA NI'7[7'012 NIY'Y )T 2WAN NI2IN 7Y 1110000
nimmxiIs) nnn7ni n25nn1 ,(n711n) NIr7ji7'0m NIAXIS ,(NIMIX'7) D"AINT D120

nwn 'xwi (919) 'xr'7a17a1 N1 L,(N191X) N7 nnn7n ,(0annn/nrziz'om
Smetana, Beethoven, Verdi, Toscanini, Dvorak, Ramirez, Piazzola, Tchaikovsky,
Meyerbeer, Queen, National anthems, L’internationale ninijzn

‘on yw 23

1wwn 5.14.7

XYI1 11NN NNN7nn

The things humans do to fellow humans! After the War that was to be the last,
suffering mixes with the desire to tell, to retell, to represent and the necessity to
remember.

Dada, Surrealism, Bauhaus but also WWI and the Spanish Civil War 'xwi1 nawn
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WWI poetry, C. Isherwood, A. Saint Exupéry, Herman Hesse, from T.S. Eliot, The
Waste Land, Ezra Pound; Jean Rouaud, from Les Champs d'Honneur; from Andre
Breton, Manifesto of Surrealism; Kandinsky; Dali, De Chirico; Picasso's Guernica
nnizn

‘on Wy 24

1NN 14.5.14

NVI1 D7IYN NINN711 D"0'70100 D0WAN - WTN NINID [TXND NX77

NIYNIN D71V NAN7N1 NIAj7y2 719171'X2 00170100 D0OYAN NN'X ;0MINI7 ,07'Y9
NN ‘X .'NINXINE Mpn 07iyn nan7n ;(n"n1a,7190,120702,1'70'X)
Documentaries & Newsreels ninijzn

‘on yw 25

1wn21.5.13

NYI1 NN NINYONT7 12Vn

WWII and its aftermath: the greatest crime, the greatest killing fields, human
actions which defy all known precedents, and may also defy description, and yet we
must describe and tell. \xwi1 niwn

short story by Ida Fink; from Curzio Malaparte's Kaputt; from P. Levi's If This Is a
Man; from G. Semprun Writing or Life; Romain Gary From Genghis Cohn; Umberto
Eco, La Fiamma della regina Louana; the vanishing memorial: Archeology of
Memory by Jochen Gerz ninijzn

‘'on Wy 26

1wwn 11.6.14

NXWI1 170 NNN7Nn - 1721720 [T'VA NX177

D'10'2 ;n'Arj7 NTIN2 N91YX ;N" N2 NIVVIMNNYT7 TVI NMWN 071Yn NNN71R 0NN D71Ynl N9171N
nnin,[772 7y 11x¥Nn ;Na000X N1'NaN N9V 7Y NTAYA ND'WT ;170 nnn7nn 7v "omn"
OI7IX9 1N ['719 ,aX19 7v "21aN" N ,n21j72 D'7'0N 1Awnl D'Y'TNA Y151 ,YNIO NNN71 ,['712
nwn 'xwi1.n"n1a nij71onn ;avn

Newsreels, Churchill, “The Fulton speech”; Stalin, article in Pravda; Zbigniew
Brzezinski; Kennedy, Nixon & Gorbatchev, speaches; ninijzn
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‘on wyw 27

17xn 18.6.14

NVI1 NINNX NIAUNNIOTMITIA OOI9/NIXT721720 [TV 1WA ,N9INN - DID'0

NN N7 198N 11NN N7 N2 NN ;91N TINK ;0172113 079X - 1721720 | TV
NN ‘XY /2700 N29N1 ;NI7NNA ;13N ;NT ;AY0I72IN 12217 01N ;1210

Milton Friedman, “The World is Flat”; “El Manifesto Zapatista”" Trailer, "2012"/ from
Sergei Eisenstein, “A Dialectic Approach to Film Form”; Umberto Eco, Italo
Calvino,Roberto Bolario, George Perec; Lacan ninijzn

Required Reading:

'N 100n0

‘on wyw 1

7N 16.10.13

XV 'TIAN 071yn 7w InT'7 - (18-15 nixn) 010110 - XIan

VTN [1AN7 MYV ;100NN (ATH TANA 7Y AW TN ARON ;0rAINN JN'OX7[770 NIANN NUNN
INVID .NOIN 7Y MDA N7 7V 1'X¥NIDIN [ A'TOI7[7'XIND [ NI'712'70 NIMINAND [ 7217100
nwn

H. Holbein, “The Ambassadors” (painting),; Pico della Mirandola, “De Hominis
Dignitate”; Michel de Montaigne, “Des Cannibales”; José de Acosta, “Historia
Natural y Moral de las Indias” ninizn

‘on nyw 2

1xn 23.10.13

NV [IUNID '7N1171[70 [T'VYA - N'7a00 NIyon

70" ;n7M9N 191N JUX7 0'72101190 NIYON ;NI'7aNN [TV 2V N'9AINAN 071V NY'ON
JIWIIND NIT7IN2 91N |T'VA N'WNIIN0NAN 7V A'X071172;0°T'7'0 DY ©2a500 ;TN 071VN
nwn 1xvi

Columbus, “Letter to Santangel”; Bartolomé de las Casas,(various texts); Gonzalo
Fernandez de Oviedo (misc.); Eanes Gomes de Azurara (misc.); ninizn

'on nyw 3
7xn 30.10.13
NI N'VTNN n250n1n
J7ND 71N NNAIV7 vyao G7in ;' naann Tyt ni7'0;77197 NNINMA ;NYVTAN N2'WNN NIIND Y
I [ 17'0j
91j7070N ,0TNN 912 V7N ,NM0IXI'70 DO - NI'TDA NPINNSNA ;[I'A1 7V'XT2170[7
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nawn 'Xwi11 121 (10117 1NN 17 X100, Y1217 , 917011701
Galileo Galilei (various),; Descartes, "Discours de la méthode" ninizn

‘on nyw 4

7wwn 11.13.6

Xwi1 18-n nx¥nn ni>snn

1291101 27V NOIX ;N7 1NN N29NNAN [ N72IXN 129NN ;D'711'X10'00117 71N DI'OI7I0AN
NN Xy
Rousseau, “Du Contract Social”; "United States Declaration of Independence "
ninizn

‘on uyw 5

7wwn 13.11.13

NI1 'NINXINI N'N9IXN 129111
Nrawno 1al7y'n 10N ;1789 wik (jwrn 20wnn [ n25n010 NINNSNNAA I'X NITI71
D"0Y7INT 00N NN'AX 7V A'NIYOYN [ N'NOIXN N2911A7 NI'0'7I91 NI'SAIMI00N
NIVIINT 77N> N2950NN ;NI'NMIN71'2 NID7WN ;911N 0M1D1710 0'0¥N 7V NnidD7vin ,0"0'70101
NIWN 'NYI11 .01’ 'N9IXN 129NNl NO1Y .1295nn 7v "ornn urnn" ;[ nrionsnn
"Déclaration des droits de I'homme et du citoyen" ; Abd EI-Rahman al-Jabarati,
“Napoleon in Egypt”; ninijz7n

‘on yw 6

1wwn 20.11.13

NI 11'X21 NINS02 N'NOINN 1291101

NIwn '¥YI1 N2'wNnl NI2NN 7Y N'N9IXN 129111 7¥ NnNyswin
Charles Dickens, from A Tale of Two cities; Honore de Balzac, from Le Colonel
Chabert; Tolstoy's War and Peace; paintings by Jacques-Louis David; Michel
Foucault, from Discipline and Punish. ninijzn

‘on wyw 7

1wn27.11.13

NVI1 Nj7'010170 ,NINIXIN NN

0IXIAI1 X2 ,1017 VINj7 NIA7Y2
;7172721 N10'719 N2'WNI N7'0INN JNYTINA N'X12 OT'7XITATIXRI D712'7 ['V2A00 DTNN
Mmwn 'Xwi1 20'77' NITAN
Poems by Blake, Wordsworth and Byron; Wordsworth & Coleridge: Preface to Lyrical
Ballads; The Grimm Brothers, Andersen and Bruno Bettelheim; ninijzn

‘on uyw 8

1wwn 12.13.4

NVI1 Y9N NITiNni 0'71N7 NINI7N

AXNN 9I0 7V N1NAN7 Y71 020 [I'MT2 7INYA Nj7'19X1 'MOIY [I'T2 N'7IN2N 171X
INVID ;IINTI (10212 9"V DTN 7¥ niniizn (719X 7w "an'7an" -1 0227 onaron ;19-n
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nwn
Chateaubriand’s Atala; Joseph Conrad, from Heart of Darkness and Lord Jim; From
Bergson's Creative Evolution to Darwin's The Origins of Specie; Historical novels
nnizn

‘on uyw 9
1wn11.12.13
NVI1 N'NUWYNN 1291100
,LNI7VYN - N712ANNN 12901 ;0N9N1 NINI2N [ 7A¥NNI 1070 ;0DTNA NINY7 Yya0n NINiD NN
NI'vI0I7'S NININ NNMAY ;NI'NI2N NI27WiA 'Y 12'70N0 [ N"0I173IX2 71T ;N'1DN1 77712 NI7'0N
nawn 'Xwi1 .(Dros>1n ,'910IX Dr7X'X10 ,01'70'97)
Charlie Chaplin “Modern Times”; Charles Dickens, “Hard Times”, Adam Smith, “The
Wealth of Nations”; John Stuart Mill, “On the Subjection of Women” ninijzn

‘on yw 10

1wwn 18.12.13

NVI1 DI7'X¥XN N'7'NNI 07'7120'0 ,00'7X8"M

INYoSwinl DI7'YN NXXNA ;7NA7 D'WTN TUTINAL (10 ,NIN'YA1 D'PIN :YIN2A AXIY 19D 700 N7
NN ‘XY NNNAIXD 7V
From Beaudelaire Beauty, Fashion and Happiness, and Les fleurs du mal; From
Nietzsche, Kierkegaard,; Ibsen, short story by Chekhov; Maupassant; Walter
Benjamin, Roland Barthes and Susan Sontag on photography; ninijzn

‘on uyw 1l
1wn 25.12.13
NVII NITINN NIMINTN
N91VN 2YN2 N'IN7 NiNvnn jnixyini (1815) nan nyi ;1iTn 071N0011i70 NIMINTN
19NN Y7 ;NUINND NXIA701 NOWA ,N9WNA 7V 0770 ;N1TINN NIMAINTZA NITIO! ;121021
70N TIN'X ;NN TINX ;M Dmyn 2aX" [ N1'07n Nj7'1X2 DIN70 NIPTA NN'XIEN'T1900
nwn 1xvi
Karl Renner; Ernest Renan; Johan Gottlieb Fichte; Giuseppe Mazzini ninijzn

‘on uyw 12

1wn 1.14.1

NV 70¥TN Ni1aIA

NN 'Xwi NYTN N2'wni 0r-010 "N 2712021 0N TINYY7 N'7X1 T/ :1'N12N 2'n2 0TXN
From Marx and Engels The Communist Manifesto; Zola: “|'accuse!” and Dreyfus
affair; the social novel: Hardy, Doestoevsky, Verne; Carlysle; from Gustave Le Bon,
The Crowd: A Study of The Popular Mind; Michel de Certeau, The Practice of
Everyday Life; Epistolary genre; Daumier, Millet ninij7n

‘on yw 13
1wn 1.14.8
NYI1 I'MIAj7Y2A1 Iwn 7817170 [TV
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J'N7M9ON7 yinn" ITin 07NN (19X NIavinn [TaN NI2j7Y2 N'Y72I80 N17X12171i70 NI0YONNN
NINNSnNNa 0719 ‘w1 .Herero-n 7v oyn nx1 ;0120 NIAN7N ;122171 7'A72;['7712 NTVI
-IN1 ,'7X12171j7-00190 [T'VN ,071YN NAN71Q MNX7 NII7170 NI71900 ;TN NIYn
nwn 'XwI1 .0017X12171i7
James Mill; Thomas Macauly; Theodor Waitz;, Ernest Renan. ninizn

‘on Wy 14

1 wn 15.1.14

NP1 NOIVNT7 nyan nj719X (10X7'9 TvI Negritude - n

1'19:11270 7y NN nw2a'n nyswinl ;NINYA N2'N20 7Y AN7'NN TI0 DX 17 TNN 17198
mwn 'xwin "anxn" 7y
Rene Maran: Batouala Senghor: poems; Franz Fanon,; Gide; La Sapologie; Picasso,
Matisse; Immigration then and now nini7n

‘2 q700Nn0
‘on nyw 15
1N 19.2.14
La Belle Epoque xvn
NIYN INWI1 AX19 , 119,021, (1717 (' TINA 'Yn 7Y nnnio
Georg Simmel, from The Metropolis and Mental Life;
Art Nouveau, The Eiffel Tower at Paris World Fair & Haussmann,; Gaudi, Klimt;
Walter Benjamin, "Paris, Capital of the Nineteenth Century" niniizn

‘on yw 16
1IxN 26.2.14
xwi 20-n1 19-n nixnn 7v Nni7iman niNAann - nyIiana niviax
7v D'w 0210 ;20-n nxnnl 19-n AxNN 7Y NI7iTan NINANY7 Ni2'ol Y71 ;nYIana 1IxX"D 07NN
NIwn 'XwI1 NN
J'QuTann neyiadt ,ony na toannn' , T78ar a0 (1170 0'7X8) DP0INI7IT 0'010 W07
Isabel Allende, Ines del Alma Mia ninizn

‘on wyw 17
1xn 3.14.5
X1 nno "n1an"7 oyznn7 n1nann
INVI] 101190 1INA XD 12D [ MD'w TN N2 7Y DTNA WO INNND INVIY M 7Y Di7"INN
nn
Luigi Pirandello, “L'altro figlio” and Taviani brothers' “Kaos”; Sigmund Freud, Carl
Jung; Kafka; Italo Svevo,; James Joyce; Virginia Woolf ninijzn
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‘on yw 18

1wwn 12.3.14

NVI1 NYTN - NN21 071yn 72

NN 'XwI1 DUNIrni D"710X'N niroal Garde Avant ;1Tinn (T'Va nna 071yn 7o

Edward Craig, Alfred Jarry, Jean Genet, W. B. Yeats, from Antonin Artaud's Theater
and Cruelty; Brecht; Beckett; Fernando Pessoa,

Hugo Ball, Marcel Janco, Hans Richter, Marcel Duchamp, Max Ernst, Dali, Mird, Arp,
Magritte, Paul Klee, Derain; Stravinsky, Ravel, Puccini, Rachmaninoff ninijzn

‘on uyw 19

1N 19.3.14

NVI1 XD DX DN

1IN 'XYI1 07'0190;7X ,0'1'0191'X V019 ,0rI'0191'X 7NIKAY 1WX7 [N TX'D
Rimbaud, Apolinaire, Oscar Wilde's poem and its expression in painting, Matisse,
Monet, Sisley, Renoir, Pissarro, Rodin, Degas, Toulouse Lautrec, Seurat, Signac,
Much, Beardsley, Klimt; ninijzn

‘on nyw 20

1NN 26.3.14

N1 1Tann 'on'a ninimn - 1117 1212
NIMN7ni N'NUYYNN N29000 Y71 7Y nYRND TAYNAL NINANND ;AN TAYA NIT7IN X7
Dr'7x12171i7 ,17a00 'ON' N0 719'07 NI2IY NS00 NIYA ;NI'O0' 119100 NYIIN ;07I1VN
1Iwn 'Nwi1 .117an

Genesis, Aristotle, documentary films (Emily Davison) ninijzn

‘on uyw 21

1IxNn 4.14.2

NYI1 1IN XD DAY 1NN

We are one, and we are diverse. Half of us are not like the other half. Woman, a
different human being, a gate to human diversity, which is a main part of what we
experience, of what we deal with. Aside from women, we must come to recognize
many “others.” wwi1 niwn

From Mary Shelley and Emily Bronte to Virginia Woolf and Helene Cixous; J.P. Sartre
and Simone de Beauvoir; ninizn

‘on wyw 22

1xn 30.4.14

NVI1 '7;7'011 IXN10I'N
,(NI'7an) N2 Nj7'0in ,N19IN (NIAXYA NI'7[7'011 NINVY! )T 27YNA NIAIN 7 100NN
nmMxIs) nnn7ni n>5nn ,(N1an) Nrrz7i7'om niAxIo ,(NIMMIX'7) D"IIR7 021300
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nawn ‘X (919) n'Xr'7a17a1 N1 L,(N191x8) N7 nnn7n ,(02130/N1'7j7'0in
Smetana, Beethoven, Verdi, Toscanini, Dvorak, Ramirez, Piazzola, Tchaikovsky,
Meyerbeer, Queen, National anthems, L’internationale ninijzn

‘on uyw 23

1N 5.14.7

NVI1 N2NNXD NNN7Nn

The things humans do to fellow humans! After the War that was to be the last,
suffering mixes with the desire to tell, to retell, to represent and the necessity to
remember.
Dada, Surrealism, Bauhaus but also WWI and the Spanish Civil War 'xwi1 nawn
WWI poetry, C. Isherwood, A. Saint Exupéry, Herman Hesse, from T.S. Eliot, The
Waste Land, Ezra Pound; Jean Rouaud, from Les Champs d'Honneur; from Andre
Breton, Manifesto of Surrealism; Kandinsky; Dali, De Chirico; Picasso's Guernica
ninizn

‘on Wy 24
1xn 14.5.14
NXWI1 D71V NIAN7n1 0D"0'70100 0'0WNAN - TN NINID [TXNA NX177
N2IYXIN 071YN NNAN71 NIA7Y2 N91'N2 071070100 00¥NN NN'AY ;071117 ,07'Y9
NN ‘NIl .MIXXINT NMwD D71y nnn7n ;(n"n12,7190,1'072,71'70'X)
Documentaries & Newsreels ninijzn

‘on uyw 25

1wn21.5.13

NVI1 NN NINYOXNT7 12un

WWII and its aftermath: the greatest crime, the greatest killing fields, human
actions which defy all known precedents, and may also defy description, and yet we
must describe and tell. ‘w11 nawn
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short story by Ida Fink; from Curzio Malaparte's Kaputt; from P. Levi's If This Is a
Man; from G. Semprun Writing or Life; Romain Gary From Genghis Cohn; Umberto
Eco, La Fiamma della regina Louana; the vanishing memorial: Archeology of
Memory by Jochen Gerz ninijzn

‘on yw 26

1N 11.6.14

NVI1 N7 NNN70n - 1721720 [TV NX1j77

D102 ;n'7 N TIN2 N91'N ;) N" N2 NIVVINNNY7 TYI MW 071YN NNN7N 0NN 071Vl 191X
nnin ,|7'72 7y 11Xnn ;Na20700X 11'N2N A9IVX 7Y NTAYA NOWYWT [ N1j70 nnn7nn 7y "omn"
OI7IND [2N1'] ['719,2X¥19 7w "21aXN"N ,N2172 0D'7'0N 1AWl D'TNA Y150 ,YXI0 NNN7n ,['712
Mmwn 'xwi11.1" N2 nij71onn ;avn

Newsreels, Churchill, “The Fulton speech”; Stalin, article in Pravda; Zbigniew
Brzezinski; Kennedy, Nixon & Gorbatchev, speaches; ninijzn

‘on wyw 27

17xn 18.6.14

NYI1 NINNX NIAUNNIOTITIA OOI9/NIXT'721720 [T'VI 21V ,N9INVN - DID'0

NIrNNAI N7 198N NI1ANN N7 N2 NN ;N9IVN TINK ;0N 079X - 1721720 | T'VN
NN 'XwI1 /.21¥7N0 N29n1 ;NI7NA ;13’0 ;NT;AY0I72IX 1217 02N [ [12'N0N

Milton Friedman, “The World is Flat”; “El Manifesto Zapatista”" Trailer, "2012"/ from
Sergei Eisenstein, “A Dialectic Approach to Film Form”; Umberto Eco, Italo
Calvino,Roberto Bolario, George Perec; Lacan ninizn

Additional Reading Material:
none

Course/Module evaluation:

End of year written/oral examination 60 %
Presentation 0 %

Participation in Tutorials 0 %

Project work 0 %

Assignments 40 %

Reports 0 %
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Research project 0 %
Quizzes 0 %
Other 0 %

Additional information:
see hebrew
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